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SALLY MANN 
 

Born Lexington, Virginia, 1951 
Attended Putney School, Bennington College and Friends World College, 1966-1972 
Received BA degree, Summa Cum Laude, Hollins College, 1974 
Received MA degree in Writing, Hollins College, 1975 
Lives and works in Lexington, Virginia 
 
 
G R A N T S  A N D  H O N O R S  

 
Winner, Andrew Carnegie Medal for Excellence in Nonfiction, 2016 
National Book Award finalist, 2015 
Royal Photographic Society of Great Britain, 2012 
Cy Twombly Memorial speaker, Museum of Modern Art, 2011 
The William E. Massey, Sr. Lectures in the History of American Civilization, 2011  
Aperture Foundation Honoree, 2007 
Doctorate, Cochran School of Art, Washington D.C., 2006 
Century Award, Museum of Photographic Arts, 2006 
“America’s Best Photographer,” Time Magazine, 2001   
“Photographer of the Year,” Friends of Photography,1995  
Individual Artist Fellowship, National Endowment for the Arts, 1982, 1988, & 1992  
Whitney Biennial Participant, Whitney Museum of American Art, 1991 
Fellowship (AVA), Artists in the Visual Arts, 1989  
SECCA Artist Fellowship, 1989 
National Endowment for the Arts Individual Artist Fellowship, 1989  
John Simon Guggenheim Memorial Foundation Fellowship, 1987 
Virginia Museum of Fine Arts Professional Fellowship, 1982 
Ferguson Grant, Friends of Photography, 1974 
National Endowment for the Humanities Grant, 1973 & 1976 
 
 
C O L L E C T I O N S

 
Addison Gallery of American Art, Andover, Massachusetts 
Baltimore Museum of Art, Maryland 
Bayley Museum, University of Virginia, Charlottesville, Virginia  
Birmingham Museum of Art, Alabama  
Bowdoin College Museum of Art, Brunswick, Maine  
Chrysler Museum, Norfolk, Virginia 
Cincinnati Art Museum, Ohio 
Cleveland Museum of Art, Ohio 
Columbia Museum of Art, South Carolina 
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Corcoran Gallery of Art, Washington, District of Columbia  
Dayton Institute of Art, Ohio 
Detroit Institute of Art, Michigan 
The Fisher Landau Collection, New York 
Friends of Photography, San Francisco, California 
George Eastman House International Museum of Photography and Film, Rochester, New York 
Greenville Museum of Art, South Carolina 
Hallmark Cards, Inc., Kansas City, Missouri 
Harvard University Art Museum, Cambridge, Massachusetts 
The Henry Mendelssohn Buhl Collection, New York 
The High Museum of Art, Atlanta, Georgia 
Hirshorn Museum and Sculpture Garden, Smithsonian Institution, Washington, District of Columbia  
Honolulu Art Institute, Hawaii 
The Hood Museum of Art, Dartmouth College, Hanover, New Hampshire 
The Metropolitan Museum of Art, New York 
Milwaukee Museum of Art, Wisconsin 
Modern Art Museum of Fort Worth, Texas 
Moderna Museet, Stockholm, Sweden 
Museum of Contemporary Photography, Chicago, Illinois 
Museum of Fine Arts, Boston, Massachusetts 
Museum of Fine Arts, Houston, Texas  
Museum of Modern Art, New York 
Museum of Photographic Arts, San Diego, California 
The National Museum of American Art, Smithsonian Institution, Washington, District of Columbia  
The National Museum of Modern Art, Tokyo, Japan 
Neuberger Berman, New York 
New Orleans Museum of Art, Louisiana 
Polaroid Corporation, Cambridge, Massachusetts 
Progressive Corporation, Mayfield, Ohio 
San Francisco Museum of Art, California 
Sir Elton John Collection 
The Sondra Gilman Collection, New York 
Tokyo Metropolitan Museum of Photography, Japan 
Toledo Museum of Art, Ohio 
University of Michigan Museum of Art, Ann Arbor, Michigan 
The Virginia Museum of Fine Arts, Richmond, Virginia  
The Whitney Museum of American Art, New York 
Harry Winston, Inc., New York 
 
 
M O N O G R A P H S

 
Remembered Light: Cy Twombly in Lexington. Abrams and Gagosian Gallery, New York, NY. 2016 
Hold Still: A Memoir With Photographs. Little, Brown and Company, New York, NY. 2015.  
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Southern Landscapes. Introduction by John Stauffer. 21st Editions, South Dennis, MA. 2013. 
The Flesh and The Spirit. Essays by David Levi Strauss and Anne Wilkes Tucker. Virginia Museum 

of Fine Arts, and Aperture, Richmond, VA, New York, NY. 2010.  
Proud Flesh. With a contribution by C.D.Wright. Aperture, Gagosian Gallery, New York, NY. 
 2009. 
Sally Mann: Deep South/Battlefields. Introduction and interview by Eric Stephan. Städtischen 

Museen, Jena, Germany. 2007. 
Sally Mann. Gagosian Gallery, New York, NY. 2006.  
Deep South. Bulfinch Press, Boston, MA, New York, NY. 2005. 
Sally Mann: Photographs and Poetry. 21st Editions, South Dennis, MA. 2005. 
What Remains. Bulfinch Press, Boston, MA, New York, NY, London, UK. 2003. 
Mother Land: Recent Landscapes of Georgia and Virginia. Edwynn Houk Gallery, New York, NY. 

1997. 
Still Time. Aperture, New York, NY. 1994. 
Immediate Family. Afterword by Reynolds Price. Aperture, New York, NY. 1992. 
Still Time. Allegheny Highland Arts and Crafts Center. Clifton Forge, VA. 1988.  
At Twelve: Portraits of Young Women. Aperture, New York, NY. 1988. 
Sweet Silent Thought. Introduction by Ted Orland. Center for Creative Photography, Durham, NC. 

1987. 
Second Sight: The Photographs of Sally Mann. Introduction by Jane Livingston. David R. Godine, 

Boston, MA. 1983. 
The Lewis Law Portfolio. Introduction by Jane Livingston. Corcoran Gallery of Art, Washington, 

D.C. 1977. 
 
 
M O N O G R A P H  R E V I E W S   

 
Hold Still 

“Hold Still: A Memoir with Photographs.” Publisher’s Weekly (February 20, 2015). 
 “Hold Still: A Memoir with Photographs.” The Week (May 29, 2015).  
 Alden Mudge. “A Family Portrait, in Words and Pictures.” Book Page (May 2015). 14, 15. 
 Ann Daly. “Mann’s memoir bares memories, photos.” Houston Chronicle (May 15, 2015). 
 Anna Carnick. “A Sneak Peek at Sally Mann’s New Collection of Family Photographs.” The 

 New York Times, Style Magazine (April 29, 2015). 
 Anne Higonnet. “The Price of Great Art.” Public Books  (September 1, 2015). 
 Cara Parks. “Instill Life: The dark and light of Sally Mann.” New Republic (May 14, 2015). 
 Carrie Tuhy. “Show and Tell: Sally Mann.” Publishers Weekly (April 17, 2015). 
 Catherine Corman. “Sally Mann: Hold Still.” Huffington Post (January 1, 2016).  
 Charlie Rose. “Behind the lens of photographer Sally Mann.” CBS News (May 12, 2015). 
 Clair E Messud. “Fierce Attachments: A Renowned Photographer Explores How Family Has 
  Shaped Her Art.” Bookforum (Summer 2015). 
 David D'Arcy. “Hold Still: A Memoir With Photographs,’ by Sally Mann.” San Francisco 
  Chronicle (May 21, 2015). 
 Donna Seaman. “Hold Still: A Memoir with Photographs.” Booklist (April 15, 2015). 
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 Doug Childers. “‘That Haunted Home Place:’ Photographer Sally Mann explores the South, 
  memory and controversy in memoir.” Book Review (May 30, 2015). g7, 8. 
 Dwight Garner. “Review: ‘Hold Still’, Sally Mann’s Memoir, Reveals a Rich Life.” The  
  New York Times (May 6, 2015). 
 Elaine Showalter. “Verge of decay.” Times Literary Supplement (October 7, 2015). 
 Elissa Schappell. “Hot Type.” Vanity Fair, Vol. 57, No. 6 (June 2015). 64. 
 Emily M Keeler. “Photographer Sally Mann puts her life in frame.” Toronto National Post 
  (June 2, 2015). 
 Emily Rapp Black. “Review: Sally Mann’s memoir ‘Hold Still’ as lyrical as her   
  photos.” Los Angeles Times (May 14, 2015). 
 Francine Prose. “Family Photos.” The New York Times Book Review (May 7, 2015). 13. 
 Hannah Nelson-Teutsch. “7 Reasons Why All Strong, Creative Women Need to Read Sally 
  Mann’s Memoir ‘Hold Still.’” Bustle (June 3 2015). 
 Hillary Kelly. “Sally Mann: Men See Nudity ‘as a Sign of Weakness:’ Mann’s photographs of 
  her children on her Virginia farm made her famous and controversial. Now, she tells 
  the Gothic stories behind her work.” Washingtonian (May 11, 2015). 
 James Adam. “Sally Mann on the photos that made her infamous.” The Globe and Mail (May 
  21, 2015). 
 Jana Siciliano. “Hold Still: A Memoir with Photographs.” Book Reporter (May 14, 2015). 
 Jennifer Kay. “Controversy still stings, also strengthens photographer Sally Mann in memoir 
  Hold Still.” Associated Press (May 12, 2015). 
 Jon Carroll. “Sally Mann: Confessions of a Firewoman.” San Francisco Chronicle (June 4, 
  2015). 
 Jonathan Miles. “Double Exposure: A Southern photographer’s stirring tale of life in  
  pictures.” Garden and Gun (May 2015). 46. 
 Jonathan Rickard. “A Family History Like No Other.” New York Journal of Books (June 3, 
  2015). 
 Kim Hubbard. “No. 8 The Best New Books: Two dark, satisfying almost-summer thrillers and 
  a controversial photographer’s revealing memoir.” People (May, 2015). 
 Kit Huffman. “Sally Mann Memoir makes National News.” The News Gazette (May 27,  
  2015).  
 Laura Hutson. “Photographer Sally Mann's memoir Hold Still is stark, disturbing and  
  beautiful.” Nashville Scene (May 21, 2015). 
 Lauren Hansen. “Sally Mann's ghosts.” The Week (May 26, 2015). 
 Lauren Slater. “Telling the Naked Truth.” More, Vol. 18, No. 4 (May 2015). 54. 
 Lee Matalone. “Hold Still by Sally Mann.” Rumpus Lee (May 21, 2015). 
 Leigh Haber. “Books You’ll Devour in Your Downtime.” Huffington Post (June 23, 2015). 
 Leslye Davis. “A Lesson From Sally Mann: ‘Just Take the Picture.” The New York Times 
   (April  21, 2015). 
 Lisa Shea. “Sally Mann Reflects on a Career of Controversial Images: In a sweeping memoir, 
  Mann exposes the personal histories behind some of the twentieth century’s most  
  indelible photographs.” Elle (May 11, 2015). 
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 Lucy Davies. “Hold Still by Sally Mann, review: ‘breathtaking’ Sally Mann’s new book  
  presents her dramatic personal story alongside photographs and family relics.” The 
  Telegraph (June 8, 2015). 
 Maddie Crum. “How Do You Photograph A Memory?” The Huffington Post (May 14, 2015). 
 Maggie Galehouse. “‘Hold Still’ bares memories, photos.” Bookish (May 16, 2015). 
 Malcolm Jones. “How Photographer Sally Mann Found the Light.” The Daily Beast (May 13, 
  2015). 
 Maria Browning. “In ‘Hold Still,' photographer Sally Mann interrogates the past that  
  shaped her.” Knoxville News Sentinel (May 23, 2015). 
 Matt Damsker. “Photographer pens vivid self-portrait.” USA Today (May 24, 2015). 
 Megan O’Grady. “Sally Mann on Her New Memoir and the Fate of Art Photography in the 
  Age of Selfies.” Vogue (May 6, 2015). 
 Michelle Dean. “Hold Still by Sally Mann review – a controversial artist’s seductive  
  memoir.” The Guardian (May 19, 2015). 
 Mike Allen. “Lexington photographer Sally Mann’s reputation expands with memoir.”  
  Roanoke Times (September 27, 2015).  
 Murray Whyte. “Sally Mann on the photos that made her infamous.” Toronto Star (May 21, 
  2015). 
 Nora Krug. “My critics ‘were in some measure correct’, Sally Mann admits in memoir.” The 
  Washington Post (May 8, 2015). 
 Randy Kennedy. “Family History, Frame By Frame.” The New York Times (May 14, 2015). 
  c1, c6. 
 Sally Mann. “Exposure.” The New York Times Magazine (April 19, 2015) pp. 48–57. 
 Sarah Bagby. “Hold Still’ Is Not To Be Missed.” KMUW (May 4, 2015). 
 Sarah Boxer. “The Maternal Eye of Sally Mann: Two decades after her photographs of her 
  children created a furor, she reveals the curious logic of her art.” The Atlantic (June 
  24, 2015). 
 Sarah Coleman. “A Novelist and a Photographer walk into a Theater…” The Literate Lens 
  (May, 2015).  
 Sarah Karnasiewicz. “Big Picture.” Vogue, Vol. 205, No. 5 (May 2015). 106, 108, 252. 
 Sarah Sargent. “Hold Still, a Memoir by Sally Mann.” Artillery (January 5, 2016).  
 Sebastian Smee. “‘Hold Still: A Memoir with Photographs’ by Sally Mann.” The Boston  
  Globe (May 23, 2015). 
 Shannon Nemer. “River City Reading: Controversial photos, gender fluidity, the Eastern  
  Shore,  and a girl at war.” River City Reading (May 26, 2015). 
 Smith Claiborne. “From the Editor’s Desk: Summer Reading.” Kirkus Reviews (June 1,  
  2015). 2. 
 Tal McThenia. “Apocalyptic Imagination: A Conversation with Sally Mann.” Vanity Fair 
  (May 7, 2015). 
 Terry Gross. “Making Art Out Of Bodies Sally Mann Reflects On Life And Photography.” 
  NPR (May 12, 2015). 
 Tricia Springstubb. “Sally Mann puts her controversial photos of her children, and their  
  Virginia home, in tight focus in the memoir ‘Hold Still’.” The Plain Dealer (May 28, 
  2015). 
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 William J Simmons. “The Story of Sally Mann: A look at the photographer’s new memoir.” 
  W Magazine (May 11, 2015). 
  
The Flesh and The Spirit 

“The Best Books of 2010: The Flesh and the Spirit.” Photo-Eye Magazine (January 2011).  
“Sally Mann’s First Thematic Survey of Work Focusing on the Flesh and the Spirit 

Published.” Artdaily (January 3, 2011).  
Daniel W. Coburn. “Sally Mann: The Flesh and the Spirit.” Fraction Magazine, Vol. 21 

(December 2010). 
Lucy Davies. “Sally Mann: The Flesh & The Spirit.” The Telegraph (November 25, 2010). 
Joerg Colberg. “A Portrait of a Photographer as an Artist- The Flesh and the Spirit by Sally 

Mann.” Conscientious (October 8, 2010).  
Richard B. Woodward. “Timeless Snapshots of Past and Present.” Wall Street Journal 

(December 16, 2010). 
 

Deep South 
“Between Myth and Reality.” Southeast. 224 – 228. 
“Book List-Survey of New Books.” Photo Eye (Fall 2005). 11. 
Cara Ellen Modisett. “Sally Mann’s Deep South.” Blue Ridge Country (September/October 

2005). 42 – 44. 
David Schonauer. “The Best Books of the Year.” American Photo (January/February 2006). 

60 – 61, 83. 
Dylan Foley. “Darkness Visible.” New York Post (October 2, 2005). 105. 
Elissa Schappel. “Hot Type.” Vanity Fair (October 2005). 138. 
Elizabeth Cook-Romero. “Look away, look away.” The New Mexican (December 12-22, 

2005). 48 – 50. 
Heather Wetzel. “Media Noted.” Afterimage (September/October 2005). 60. 
Jay Gardener. “Books.” Picture Magazine (September/October 2005). 22 – 24. 
Malcolm Jones. “Look Books.” Newsweek (November 25, 2005). 
Richard Lacayo. “5 Snappy Photo Books.” Time (December 12, 2005). 82. 
Sabra Snyder. “Southern Living Selects.” Southern Living (2005). 46. 
Samantha Schoech. “Enriching Presents.” Marin (December 2005). 63 – 67. 
Susan Larson. “Southern Comforts.” Times-Picayune (October 23, 2005). 

 
What Remains  

“Lost Souls.” American Photo (January/February 2004). 
New York Times Book Review (December 7, 2003). 
Publisher’s Weekly (September 8, 2003). 
Brit Brown. “Sally Mann.” Flaunt Magazine (Fall 2003). 90 – 91. 
Douglas F. Smith. “Sally Mann: What Remains.” Library Journal (September 15 2003). 
Edgar Allen Beem. “Remains of the Day.” pdn (January 2004). 36 – 37. 
Geoff Dyer. “Revelations: The Best Photography Collections of 2003.” LA Weekly (January 9 

2002). 
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Julie Hale. “Picture-Perfect Gifts: New Photography Books for the Season.” Bookpage 
Magazine (November 2003). 

Malcolm Jones. “Love, Death, Light.” Newsweek (September 8, 2003). 54 – 56. 
Thane Peterson. “A Holiday Feast for the Eyes.” Business Week (December 8 2003). 106 – 

107. 
Vince Aletti. “Photobooks.” Photograph Magazine (November/December 2003). 46. 

 
Motherland  

Antiquarian Book Review (March 2002). 6 – 7.  
Alfred Corn. “Photography Degree Zero.” Art in America (January 1998). 88 – 91. 
Carol Major. “Mother Land Missed: Longing for Sally Mann’s Landscapes.” Independent 

Weekly (January 2 2002). 16 – 17. 
David Britain. “Sally Mann: Photographs from the South.” Creative Camera (February/March 

1997). 4 – 5, 16 – 21. 
 
Still Time (Aperture)  

Karen Barnes. “Sally Mann: Accepting Contradictions.” Hollins Alumni Magazine (May 
1994). 35 – 37. 

 
Immediate Family 

“Book Review: Photographic Feasts.” Options Magazine (December 1992). 
“Books of the Year.” City Limits (January 1993). 
Anna Douglass. “Sally Mann: Immediate Family.” Women’s Art Magazine, Vol. 51 

(March/April 1993). 28 – 29. 
Beatrix Campbell. “Immediate Family.” Portfolio Magazine (Summer). 12 – 6. 
Carolyn Watts. “Immediate Family.” Rouge (February 1993). 
Eleanor Heartney. “That Alluring Time That Never Was.” ARTnews (May 1993). 92. 
Gael Robertson. “Bookmark: Suffer Little Children.” Antique Collector (February 1993). 90. 
Janet Malcolm. “The Family of Mann.” New York Review of Books (February 3, 1994). 7 – 8. 
John Rosenthal. “Treacherous Beauty: Sally Mann’s photographic world.” Independent 

Weekly (January 13 – 19, 1993). 22 – 23. 
Joseph Marohl. “Joseph Marohl Greets the Immediate Family of Sally Mann.” Contents 

(January/February 1993). 
Julian Bell. “Decency and Delusion.” Times Literary Supplement (April 1993). 7 – 8. 
Katherine Dieckmann. “Photographs…with children.” Voice Literary Supplement (November 

1992). 15. 
Kennedy Wilson. Portfolio Magazine (January 1993). 
Richard Lacayo. “Immediate Family.” People (1992). 
Richard B. Woodward. “The Disturbing Photography of Sally Mann.” The New York Times 

Magazine (September 27 1992). 28 – 36, 52. 
Sandy Sorlien. “The Age of Innocence.” The Photo Review, Vol. 16, No. 1 (Winter 1993). 10, 

13. 
Steven Jenkins. “Sally Mann: Immediate Family.” Friends of Photography Newsletter, Vol. 

15, No. 6 (November/December 1992). 7. 
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Suzanne Moore. “Sex and the six-year-old girl.” The Guardian (September 24, 1992). 
Stephen Perloff. “International Yearbook.” P.F. Collier (1993). 125. 
Val Williams. “Childish Pursuits.” Creative Camera (February/March 1993). 50. 
Val Williams. “Fragile Innocence.” The British Journal of Photography (October 15, 1992). 

10. 
Val Williams. “The Naked Truth.” The Guardian (September 22, 1992). 
Veronique Vienne. “Seen Through the Eyes of a Child.” Camerawork, Vol. 20, No. 1 

(Spring/Summer 1993). 36 – 37. 
 
Still Time (Alleghany Highlands) 

The Washington Review, Vol. 16, No. 1 (June/July 1990). 
 
At Twelve 

“In Between.” Washingtonian, Vol. 24, No. 2 (November 1988). 220 – 1. 
Anna Gripp. “At Twelve.” Photonews: Zeitung fur Photographie, No. 3 (March 1990). Cover, 

7 – 9. 
Eric Levin. “At Twelve: Portraits of Young Women by Sally Mann.” People (October 17, 

1992). 
 
Sweet Silent Thought 

Harper’s Magazine (February 1987). 29. 
Lisa Dashiell Bush. “Sweet Silent Thought: The Photographs of Sally Mann.” Iris, No. 19 

(Spring/Summer 1998). 12 – 13. 
Mary Bishop. “‘Sweet Silent Thought:’ Sally Mann’s photographs of 12-year-old girls.” 

Quadrille, Vol. 19, No. 4 (Summer 1987). 14 – 15. 
 
Second Sight 

Kathryn Livingston. American Photographer (May 1984). 89. 
Maureen Mackey. “Sally Mann.” Darkroom Photography (March/April 1982). 14. 

 
 
C O L L E C T I O N S  A N D  C A T A L O G U E S  

 
2015 
 Germano Celant. Arts and Food. Milano. 775. 
 Germano Celant. Fotografia maledetta e none. Feltrinelli Editore Milano. 14, 176 
 Laura Fatemi. Rooted in Soil. DePaul University. 16. 
 Sarah Greenough, Andrea Nelson. The Memory of Time: Contemporary Photographs at the 

 National Gallery of Art. Thames and Hudson Inc. 3, 24- 27. 
 
2014 
 Allison Harding, Forrest McGill, Ed. Gorgeous. Asian Art Museum of San Francisco. 38, 88, 

 89, 108, 128, 139, 142, 143. 



9 

 Erin Hyman, Ed. Palm Springs Art Museum. Palm Springs: Overseas Printing, Artron Color 
 Printing Co., Ltd. 157. 

 
2013 

Brandon K. Ruud, Ed. Encounters: Photography from the Sheldon Museum of Art. Board of 
Regents of the University of Nebraska.  

 Britt Salvesen, Todd Cronan, Antonio R. Damasio, Alan L. Gilchrist, Pietro Perona, Barbara 
 Maria Stafford, and James Welling. See The Light: Photography, Perception, 
 Cognition: The Marjorie and Leonard Vernon Collection. Prestel Publishing, Los  
 Angeles County Museum of Art.  
Charlotte Fitz Daniels, Ed. Otherworldly: Selected works from the Allen G. Thomas, Jr. 

Collection. Greenville Museum of Art.   
Susan Zadeh. Eyemazing: The New Collectible Art Photography. Thames & Hudson, Ltd., 

London. 23, 286-8, 301, 484-9. 
 
2012 

Cy Twombly. The Last Paintings. Gagosian Gallery. 
Imogen Cunningham. Fundación Mapfre, TF Editores. 
Jennifer Liese, Ed. America in View: Landscape Photography 1865 to Now. Museum of Art 

Rhode Island School of Design.  
Mark Francis, Ed. Cy Twombly: In Memoriam. Gagosian Gallery. 

 
2010 
 Sally Mann: The Family and the Land. The Photographers Gallery. 
 
2009 

Herausgegeben Von. Darkside II. Steidl. 
 
2008  

Rachel Rosenfield Lafo and Anne Higonnet. Presumed Innocence: Photographic Perspectives 
of Children. DeCordova Museum and Sculpture Park. 

 
2007  

Andrea Karnes. Pretty Baby. The Modern Art Museum of Fort Worth, TX. 
Margaret Hooks. Surreal Eden: Edward James and Las Pozas. Princeton Architectural Press. 
 

2006  
Alice A. Kuzniar. Melancholia’s Dog. University of Chicago Press.  
Katherine A. Bussard. So the Story Goes: Photographs by Tina Barney, Philip-Lorca 

diCorcia, Nan Goldin, Sally Mann, and Larry Sultan. The Art Institute of Chicago. 
 

2005  
Family Pictures. Fondazione Galleria Gottardo. 
A.D. Coleman, Peter Stepan, eds. Icons of Photography: The 20th Century. Prestel. 
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Francesca Richer, Matthew Rosenzweig, eds. No. 1: First Works by 362 Artists. Distributed 
Art Publishes, Inc. 

Henri Peretz, Margaret Walters. Family: Photographers and Their Families. Phaidon Press.  
 
2004  

Margaret Hooks. Edward James y Las pozas: Un Sueno Surrealista en la Selva Mexicana. 
Turner. 

Marianne Karabelnik. Stripped Bare: The Body Revealed in Contemporary Art. Merrell. 
Thomas Padon, Robert Harrison, Ronald Jones, Shirin Neshat. Deceits & Fantasies: 

Contemporary Photography and the Garden. Harry N. Abrams. 
2003  

Allanah Weston, Rick Moody. The Family. Windsor Press.  
Ferdinant Protzman. Landscape: Photographs of Time and Place. National Geographic.  
Linda Yablonsky. Curve: The Female Nude Show. Universe.  

 
2002  

Al & Tipper Gore. The Spirit of Family. Henry Holt.  
Lyle Rexer. Photography’s Antiquarian Avant-Garde: the New Wave in Old Processes. Harry 

N. Abrams. 
  
2001  

Elisabeth Bronfen. Frauen Sehen Frauen: Eine Bildgeschichte der Frauen-Photographie. 
Schirmer/Mosel. 

Martina Mettner, ed, Jayne Anne Phillips. In Their Mother’s Eyes: Photographers and Their 
Children. Edition Stemmle. 

Terry Tempest Williams, Andy Grundberg. In Response to Place: Photographs from the 
Nature  Conservancy’s Last Great Places. Bulfinch. 

Thelma Golden. art:21; Art in the Twenty-First Century. Harry N. Abrams.  
 
2000  

John Hartley, Roberta E. Pearson, eds. American Cultural Studies: A Reader. Oxford 
University Press. 

Raymond Merritt, Miles Barth, eds. A Thousand Hounds. Taschen. 
R.H. Cravens. Photography Past Forward: Aperture at 50. Aperture. 
Sandra Matthews & Laura Wexler. Pregnant Pictures. Routlege. 
William A. Ewing. The Century of the Body: Photoworks 1900 – 2000. Thames & Hudson. 

 
1999  

Chris Townsend. Vile Bodies: Photography and the Crisis of Looking. Prestel/Channel Four 
Television. 

Gloria S. McDarrah, Fred W. McDarrah, Timothy S. McDarrah. The Photography 
Encyclopedia. Schirmer Books. 

Jay Tobler, ed. The American Art Book. Phaidon.  
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Judy Chicago, Edward Lucie-Smith. Women and Art: Contested Territory. Weidenfield & 
Nicholson.  

Keith Davis. All American Century of Photography from Dry-Plate to Digital; The Hallmark  
Collection. Harry N. Abrams. 

William A. Ewing. Love and Desire. Thames & Hudson. 
 
1998  

Adam D. Weinberg. From the Heart; The Power of Photography—A Collector’s Choice; 
Photographs from the Sondra Gilman Collection. Aperture.  

Anne Higonnet. Pictures of Innocence: The History and Crisis of Ideal Childhood. Thames & 
Hudson. 

Francine Prose. Master Breasts: Objectified, Aestheticized, Fantasized, Eroticized, Feminized 
by Photography’s Most Titillating Masters. Aperture.  

H.H. Arnason, Maria F. Prather. History of Modern Art. Harry N. Abrams. 
Jorge Calafo. A Prova de Agua/Waterproof. Edition Stemmle. 
Robert Peacock, Robert Gorman. Sleep: Bedtime Reading. Universe Publishing. 
Terry Ann R. Neff. Photography’s Multiple Roles: Art, Document, Market, Science. 

Distributed Art Publishers.  
 
1997  

Janet Malcolm. Diana & Nikon: Essays on Photography. Aperture.  
Jeffrey Ian. The Photo Book. Phaidon Press. 

 
1996  

Philip Brookman, Dena Andre, Jane Livingston, eds. Hospice: A Photographic Inquiry. 
Corcoran Gallery of Art/National Hospice Foundation. 

 
1995  

Brooks Johnson. Photography Speaks II; From the Chrysler Museum Collection, 70 
Photographers on their Art. Aperture/Chrysler Museum of Art. 

Carol Mavor. Pleasures Taken: Performance of Sexuality and Loss in Victorian Photographs. 
Duke University. 

John Pultz. The Body and the lens: Photography 1839 to the Present. Harry N. Abrams. 
Wendy Steiner. The Scandal of Pleasure: Art in the Age of Fundamentalism. University of 

Chicago Press.  
 
1994  

William A. Ewing. Body: Photographs of the Human Body. Chronicle Books. 
 

1993  
Katherine Leiner. Halloween. Atheneum/Maxwell Macmillan. 

 
1992  

Jean-Claude Suaréz. Black & White Dogs. Collins Publishers.   
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1991  

Gerald Land, Lee Marks, Elizabeth Atwood Lawrence. The Horse: Photographic Images, 
1839 to the Present. Harry N. Abrams. 

William A. Ewing. Flora Photographica: Masterpieces of Flower Photography 1985 to the 
Present. Thames & Hudson. 

 
1990  

Constance Sullivan. Women Photographers. Harry N. Abrams. 
 

1988  
Stephen Dobyns, Adam Hans Christian. Swimmers: Seventy International Photographers. 

Aperture. 
Ted Orland. Scenes of Wonder & Curiosity: The Photographs and Writings of Ted Orland. 

David R. Goodine. 
 
1987  

Peter Schjeldahl, Gretchen Ehrlich, Richard Howard, Diane Johnson, Robert Stone. Legacy of 
Light: 205 Polaroid Photographs by 58 Distinguished American Photographers. Alfred 
A. Knopf. 

 
 
P R O F I L E S  

  
2015 Dodie Kazanjian. “Vogue’s Gallery: Hilton Als Curates a Show Inspired by Sally Mann’s 
  Memoir.” Vogue (December 1). 
 
2010 

Jiang Rong, Sally Mann. “From the Hands of Angel.” Chinese Photography, Vol. 11 
(November).  

 
2009 

Anna Sansom. “Meeting With Sally Mann.” Eyemazing, Vol. 4. 
Arno Haijtema. “Troostrijk verval.” Kunst & Boeken (October).  
Rosan Hollak. “Mannelijk naakt van Sally Mann.” NRC Handelsblad (August 28). 
 

2008 
Krista Reese. “Sally Mann’s Terrible Beauty.” Atlanta Peach (March). 
 

2007   
Bill Davenport. “Showing life—old and new.” Houston-Chronicle (March 23). e1, e10. 
Carrie N. Culpepper. “Ready for Her Close-Up.” Virginia Living Magazine (June). 
Erica Howsare. “Strange Fruit: Sally Mann’s Curious World, On Both Sides of the Lense.”  

C-Ville Weekly (June 5-11). 
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2005  

Amber Hares. “The Appalachian Housewife: Sally Mann at the George Eastman House.” 
Afterimage, Vol. 32 (January/February). 13. 

Cynthia Karnes, Katherine Jennings. “Contemporary Artists’ Perspectives on Coating, 
Lamination, and Face Mounting.” Coatings on Photographs: Materials, Techniques, 
and Conservation, American Institute for Conservation, Washington, D.C. 

Molly Roberts. “Model Family.” The Smithsonian (May). 18 – 20. 
 

2004  
Sally Mann, Niall MacKenzie. “Critical Engagements.” Chicago Art Journal (Spring). 69, 

 85 – 9. 
Susan Adams. “Good Chemistry.” Forbes (December 27). 170 – 2. 
 

2003  
Carol Mavor; Kristen Frederickson & Sarah E. Webb, eds. “Motherland Missed: The 

Becoming Landscapes of Clementina, Viscountess Hawarden, and Sally Mann.” 
Singular Women: Writing the Artist, University of California Press. 

 
2002 

Sally Mann. Blind Spot, Vol. 20. 
Mary Panzer. “In with the Old.” American Photography (May/June). 32 – 6. 

 
2001  

Melissa Harris. “Daughter, Model, Muse: Jessie Mann on Being Photographed.” Aperture 
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